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Autumn Viewing Sessions
best ever, say delegates

The 2005 ANVS took place in Sheffield,
with Cineworld hosting. Two screens and a
linked delegates’ area were dedicated to the
event, which was attended by 119 film
society members representing 47 film soci-
eties - the best ever ANVS attendance fig-
ures. Total attendance for the event was
127, of whom 66 put on their glad rags for
the BFFS Annual Dinner in Sheffield’s
sumptuous Cutlers’ Hall. The Cineworld
venue was generally agreed to be the most
congenial BFFS has ever used, with excel-
lent cinemas and an exclusive delegates’
area for coffee and chat.

The Guest of Honour for the Annual
Dinner was Sheffield Deputy Lord Mayor
Councillor Jackie Drayton, and the keynote
address was given by BFFS President Derek
Malcolm. He urged film societies to look
beyond the obvious choices of film to con-
sider a broader range of possibilities, since
in any given year, large numbers of excel-
lent films are neglected and forgotten. Film
societies have more freedom of choice than
commercial exhibitors, and are able to offer
an alternative channel for these films.

Other notable events over the weekend
included
• a Friday night buffet sponsored by 

Bracknell Film Society, with free beer 
supplied by Cobra (which lasted the 
whole weekend, unaccountably)

• a sneak preview of the new BFFS 
Scotland short film about film societies, 
produced by Ian Kerr, which every film 
society should show

• a vibrant student group seminar, which 

renewed BFFS’s determination to regen
erate the student film society movement.

A number of sponsors contributed to make
the event a success. As well as Cobra Beers
and Bracknell Film Society, the event could
not have taken place without the support of
the UK Film Council, the ICO, Yorkshire
Film Archive, Screen Yorkshire, and BFFS
North West Region (thanks, Bruce).

The event was remarkable for the fact
that even the small things worked well - for
example, the sandwiches were on time, and
there were enough of them. There is no
doubt that the smooth running of the
whole show was entirely due to the meticu-
lous planning and detailed execution of
event organiser Julia Vickers, and BFFS
should recognise her splendid contribution.

Delegates had the opportunity to see 8
feature films out of a possible 15, with one
slot being taken up by a selection of shorts
presented by the soon-to-be-replaced Welsh
screen agency, Sgrin, and one slot given
over to the BFFS Scotland film and a fasci-
nating presentation from Yorkshire Screen
Archive.
The standard of films was high, with a low-
est feature film reaction index of 60, for
Bombón el Perro, and a magnificent 90 for
documentary Born into Brothels. The full
reaction index results are given overleaf.

The BFFS Annual General Meeting was
held on Saturday 12th November 2005
with delegates from 30 member societies in
attendance. An unprecedented 57 new soci-
eties were received into membership bring-
ing total membership of the Federation to
215. A £5 increase (to £50 pa) in the mem-
bership fee was agreed.

The Annual Accounts were approved. It
was proposed and agreed that a full audit
should be undertaken for the current finan-
cial year and that a tender process for audi-
tors be initiated.

Ian Kerr (Barony Film Society and for-
mer Scottish Constituency Representative
on the Management Committee) was elect-

ed as Vice Chair, and Doug Abbott elected
as Treasurer. Dave Phillips (Abergavenny
Film Society) and Dudley Smithers (Slough
Cooperative Film Society) were elected to
the Management Committee (ManCom). 

Addressing the AGM, BFFS Chair,
David Miller, stated that the consultant-led
process of restructuring and strategic review
in the BFFS was now well underway and he
would be reporting to member societies on
the proposed changes well in advance of
next year’s AGM. Meanwhile he welcomed
all with strong views on how the BFFS
should develop to submit them to ManCom
via the Swansea office and/or put them-
selves forward for co-option to ManCom.

He reported that during the year suc-
cessful grant applications had been submit-
ted to the UK Film Council for eleven sets
of digital projection equipment and for sup-
port and promotion of film societies. He
expressed concern, however, that funds for
regional group activity and for program-
ming future Viewing Sessions had been
withdrawn by the UKFC, an unwelcome
development at odds with the outstanding
success of the current event and the Spring
National Viewing Sessions in Birmingham
earlier this year. Other sources of funding
would be pursued.

Overall, he told delegates, the objective
remained clear: “You deserve an organisa-
tion that at least equals your commitment,
enthusiasm and vitality and is there when
you need support, advice or a voice on your
behalf as well as giving you access to the
goal that drives us all - watching films”.
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The showing of short films ahead of the
main feature, which used to be common-
place in film societies, has fallen into
abeyance in recent years. Now that 75% of
BFFS members project from DVD, which
makes the whole business technically 

simpler, BFFS is keen to support the rein-
troduction of the practice. We’re glad to see
that shootingpeople are releasing a DVD of
shorts in early December which includes the
winners from most of the major awards
from last year. 
Knowing that film societies will be wonder-

ing about how to get hold of permission to
screen, we’ve approached shootingpeople
with a view to simplifying the whole licens-
ing process. Watch this space!
• shootingpeople can be contacted on
01189 611392. More details of the DVD
can be found on www.filmlondon.org.uk

NewsReel The Newsletter of the British Federation of Film Societies

Record number of new members in 2005

Cineo Price Dive

Shorts News

Alternative Oyster Film Club, Whitstable
Bawtry Phoenix Film Society, Doncaster
Bede Film Society (Durham Univ)
Bilton Film Club, Harrogate
Bramhope Methodist Film Club, Leeds
Brighton International Film Society (BIFS)
Brompton Regis Film Society
Broughton-in-Furness Film Club
Charlbury’s Own Cinema
Children’s Film Cafe, London
Chorley Film Club, Shropshire
Cineguernsey, St. Andrews, Guernsey
Cinetopia, London
Club Flix, Bath
Countryside Classics, Tattenhall, Chester
Craigievar Film Club, Aberdeenshire
Darley Dale Film Society, Matlock
Dog and Hat Film Society, London
East Neals Movin Movies, Craig, Fife
Film Club @ 44 Portland Place, London
Film Kitchen’ Downderry, Seaton &
Flix (Univ of Loughborough)

St.Germans Film Society
Foston Village Hall Film Club, Driffield
Frisby Film Club, Frisby on the Wreake
Golden Screen, Kent
Harehope Quarry Film Society, Bishop
Aukland
Hay on Wye Film Society
Keynsham Film Works, Bristol
Kingsclere Film Club, Berks
Last Word Club, London
LD Media Club, London
LiN Cinema Society, Liverpool
Lochalsh Film Club,Lanarks
Louth Film Club, Lincs
Maldon Film Club, Essex
Montgomery Cinema Club, Rotherham
Moor Movies, Minehead, Somerset
Moving Pictures (Beaford Arts), Somerset
Newent Community Cinema,
Gloucestershire
North Edinburgh Documentary, Film &
Video Society

Northern Lights Film Society, Boat of
Garten, Inverness-shire
Okehampton Moving Pictures
Oundle Cinema, Peterborough
Pyramid Film Society, Warrington
Quay Arts Centre, Newport, Isle of Wight
Rainbow Film Society, Tower Hamlets,
London
Somervale Film Society, nr Bath, Somerset
Star Bar Film Society, Whitland, Wales
Tarbert Film Club, Argyll
Thornbury Film Club, South
Gloucestershire
Thorncombe Cinema, Chard, Somerset
Todmorden Together’s Silver Screen
Cinema Group
Ventnor Film Society, Isle of Wight
Villages in Action ‘Get the Picture’,
Crediton, Devon
Wendover U3A Film Group, Bucks
Whitwell Film Society, Herts
Wimbledon Film Club

Ivojo Multimedia, who in the last issue of
NewsReel came up with a special deal for
the stunning Projectiondesign Cineo 1 Mk
II projector, exclusive to BFFS members,
have announced further major price reduc-
tions for the Cineo 1 Mk II and its longer-
throw sister, the Cineo 1 Mk III. These
Norwegian projectors, fast becoming the
tool of choice for film societies around the
nation, are now (amazingly) priced thus:
Cineo 1 Mk II £3936.25 inc VAT
Cineo 1 Mk III £4935.00 inc VAT

In the case of the Mk II, this is a
reduction of over £1000 beyond the new
low price of £5000 announced in
September by Ivojo. The total cost of start-
ing up a perfectly viable DVD-based film
society is now around £6-7000. Contact
Ivojo on 0845 126 0530, or check their
extensive website at www.ivojo.co.uk.

Yes, 2005 was a growth year for BFFS, with a record 57 new or returning members swelling the membership total to 215. If this was just due to former
members rejoining as a result of our new direction and approach, we’d be pleased enough, but it’s pretty clear that we’re seeing an upturn in activity
across the whole community cinema movement, with not just new societies, but new local festivals as well. A big welcome to all our new members, who are
listed below, and we do hope that you find BFFS good enough value to rejoin for another year.

ANVS Audience reactions - definitive list
Film Title A B C D E Total Reaction

Voting Index %
Born into Brothels 21 1 5 0 0 27 90
Mrs Henderson Presents 27 15 8 1 0 51 83
Everything is Illuminated 14 2 6 1 0 23 82
Mad Hot Ballroom 11 11 1 0 1 24 82
Good Night, and Good Luck 22 9 9 2 0 42 80
Cinema for All 9 10 6 0 0 25 78
Bread and Tulips 15 22 9 3 0 49 75
March of the Penguins 11 2 12 1 0 26 72
Yes 9 9 8 2 0 28 72
The Last Mitterrand 6 9 4 4 0 23 68
Crossing the Bridge 5 10 5 3 0 23 68
The Sun 4 2 6 2 0 14 64
Rize 10 10 6 3 4 3 64
Lemming 12 15 11 9 2 49 63
A Cock and Bull Story 9 3 16 3 1 32 63
Bombon El Perro 3 6 8 4 0 21 60
Sgrin Shorts 0 5 11 12 1 29 42
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Quality of distributors’ service now
causing serious concern

It’s your worst nightmare. You know it’s bound to happen –
the day when you have to stand in front of an expectant
audience and tell them you have no film to show them. You
just hope and pray that it won’t happen soon. 

But for the 75% of BFFS member societies who project from
DVD, the chances of it happening have significantly
increased in the last year or so, and it’s time we did some-
thing about it. Consider the following report from one of
BFFS’s member societies.

Well, what indeed? The first thing, of course, is to get the facts
straight. BFFS needs case studies, in the form of letters from film
society Chairs detailing similar instances, or instances of other fail-
ures, if a case is to be made out. And this does mean detail - dates
of each communication, and so on. It doesn’t matter if the inci-
dent was relatively minor - after all, what’s described above is
scarcely a catastrophe, even if it could have been disastrous,
wrongly handled. But BFFS does need you to provide a report, so
the full scale of the problem can be known. We need it in writing,
in the form of a letter signed by your Chair, and we need to know
about every instance. Send the letters to BFFS central office. 

By the next issue of NewsReel, we should have a fair idea of
the scale of the problem. The main elements of the initial strategy
to deal with this will be in place by then, and will be set out, so
you know what to expect. We expect already to be taking action,
so there may be developments to report. 

In the meantime, of course, there is something you could be doing
on your own behalf, that would benefit everyone else as well. If
you haven’t done it already, complain. Write a full and complete
description of your grievance - in the case of Filmbank, you should
send it to Majella Griffin, General Manager, Filmbank
Distributors Ltd., Warner House, 98 Theobalds Road, London
WC1X 8WB. And copy it to us (c/o Chris Hill, at the Swansea
office), because you never know, there may be a need to chase it
up in a month or two. 

BFFS should and will take action on your behalf. But compa-
nies like Filmbank are susceptible to mass campaigns. At the
moment, they’re able to argue that they’re not aware of the prob-
lems, even though BFFS representatives have made countless
informal approaches. Now we must take a new approach, which
prevents them ever claiming ignorance again, and we need your
help. Work with us, and we’ll get the result you need.

‘We thought we were fairly secure,
because we’d booked our films in
good time, and we had written
contracts. We were aware that
service from Filmbank had gone
downhill in the last year, so we
made extra sure that we were cov-
ered. It was a shock when they got
in touch and said they weren’t
going to be able to supply a film
they’d contracted to supply, even
though we knew it had happened
to others. 

Even worse was the faffing
about that followed: first they said
they couldn’t supply, they then
said they could courier us a copy of
the DVD from some other renter
(the problem was insufficient
DVDs, apparently), and it was not
until the Thursday before the
Tuesday we were due to show the
film that they finally said they
couldn’t supply. 

What to do? In the event, I let
the audience in without charging. I

told them the story, apologised,
and then said it just so happened
that I was going to watch my own
copy of the film after they had
gone, and that if anyone wanted to
hang around and watch it with
me, they were welcome. You can
guess how many left. 

I have already exhausted obvi-
ous lines of action such as com-
plaining to Filmbank and writing
to their general manager. There
are several things that BFFS needs
to attend to here. First is the sheer
frustration and work that dealing
with an outfit like Filmbank
entails. They could scarcely be
more inefficient, and when you’re
running a voluntary organisation
and your time is at a premium,
those wasted hours and unneces-
sary phone calls and ignored emails
are a big price to pay. 

Then there is the damage
caused. We’re in our first year of
operation, and just like any other

business, we won’t survive if we
get a reputation for unreliability.
There is also the apparent con-
tempt shown for film societies: to
give a paltry excuse like not having
enough DVDs, and to then refuse
permission for me to show my own
DVD and pay them the rental
rate, is quite unacceptable. In fact,
in my view, it’s an abuse of a
monopoly position, and I think
BFFS should approach the
Competition Commission on the
matter. 

Beyond all these issues is the
personal stress of knowing that
Filmbank’s parent company are
likely to be a highly litigious
bunch who are completely unsym-
pathetic to what film societies are
about, and are only waiting for
someone to stick their neck out.
What kind of support would I get
from BFFS if they chose to make
an example of me?’
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A number of films of interest to film soci-
eties had their first UK outing at the LFF
in Nov 05. Here’s a selection that you’re
unlikely to encounter any other way - but
please note, not all of them have been
picked up by UK distributors. UK film
societies have the potential to create a mar-
ket for these films, by letting distributors
know that they’re interested. If you want
BFFS to channel your inquiries. email us
and we’ll take it up. 

Ultranova
Dir-Scr. Bouli Lanners/with Vincent Lecuyer,
Hélène de Reymaeker, Michaël
Abiteboul/Belgium 2005/86m/ICA 
Lanners’s third feature as director - his act-
ing filmography is long and distinguished -
is a deft and intriguing social tragi-comedy
in the deadpan Belgian style familiar to
lovers of the work of the Dardenne broth-
ers. Here we are, in the hinterland of Liège
(Dardenne territory), watching Dimitri
(Lecuyer) as he endures the unpleasantness
of a job as an estate agent selling starter
homes in drab locations, while trying to
start a romance with Cathy (de
Reymaeker). Suffused with melancholy and
loss, Ultranova nevertheless finds many
moments of comedy and absurdity in the
mishaps of everyday life, and delivers
images of breathtaking beauty not once,
but again and again. 

Cave of the Yellow Dog
Dir-Scr Byambasuren Davaa/ with Urindorj
Batchuluun, Batbayar Batchuluun, Nansal
Batchuluun/Germany Mongolia 2005/ 93m/
Tartan
Davaa’s follow-up to the hugely successful
(in film societies) Story of the Weeping Camel
takes a successful formula, and extends it,
with broadly comparable success. Here the
use of amateur actors is repeated with a
more structured and elaborate narrative:
the actors (the Batchuluun family) carry it
off admirably, but the animal component -
yes, the dog - is more problematic. It’s not
that the dog is a bad actor, but more that
the use of a dog inevitably conjures up the
old scepticism we all developed when we
started to question how Disney films, or

Lassie films, or even (God help me) Skippy
episodes were actually achieved. So at one
level you watch Cave of the Yellow Dog with
your fingers crossed, hoping that Davaa
manages to avoid actual Disney moments
(he almost does), Fortunately, the richness
of the rest of the scenario, the acting, the
landscape and the understated and effort-
less filming compensate quite sufficiently
for this to be forgiven. 

Hell (L’Enfer) 
Dir Danis Tanovic/Scr Krzystof Piesiewicz/
with Emmanuel Béart, Karin Viard, Marie
Gillain, Carole Bouquet/ France-Belgium-
Italy-Japan 2005/ 98m
Those with fond remembrances of
Tanovic’s No Man’s Land (2001), a dark
comedy about the Bosnian conflict, and an
awareness that Piesiewicz wrote the Three
Colours trilogy, might be very tempted by
L’Enfer. Don’t be. The film is miscast -
Béart is partcularly dire, but Bouquet’s
immobile geriatric mère takes the unfeasi-
bility prize - and misconceived: it concerns
the variously damaged behaviour of a trio
of adult sisters whose lives were supposedly
blighted by the readiness of their mother
to jump to a mistaken conclusion about
her husband’s sexuality and fidelity, forcing
his suicide when they were vulnerable ado-
lescents. Narratively weak - the plot hinges
on more than one highly improbable coin-
cidence - and played by Béart and Bouquet
with the ac-ting dial turned up to eleven,
this is melodrama at its French worst. Only
Karin Viard emerges with credit - except (I
nearly forgot) for the credits themselves,
which are brilliant. 

Kekexili: Mountain Patrol 
Dir-Scr Lu Chuan/ with Duo Bujie, Zhang
Lei, Qi Lang/ China 2004/ 95m/ Sony
Kekexili (pron. Cur-cur-shili) is a large and
wild portion of Tibet, the setting for the
real-life events (in the 90s) on which this
film is based. The herds of native Tibetan
antelope, the chinu, which live in these
wilds are being poached for their pelts, and
a band of volunteers, led by Ri Tai, set up
as game wardens to protect the decimated
stocks. The docu-drama is structured

round a chase in which the steadily deplet-
ing band of wardens try to catch up with a
group of fleeing poachers in the most
extreme and inhospitable conditions of
weather and terrain imaginable, and the
fatal consequences when they do. What
must have been a historically arduous
shoot gives us a gripping narrative with
timeless, epic qualities, as Ri Tai hunts
what is essentially his alter ego, and the
vastness and hostility of the Tibetan set-
ting exert a fascination that does not
diminish for a second. Seek this film out. 

Pavee Lackeen
Dir/scr Perry Ogden/ with Winnie Maughan,
Brian Dignam/ Ireland 2005/Cert 15
Perry Ogden’s minimalist debut is an
intense and revealing scrutiny of the life of
an eleven year-old traveller girl, who lives
with her mother and those of her ten sib-
lings who are not in jail in a caravan hud-
dle on a roadside in Dublin’s industrial
hinterland. Father is long gone, leaving
mother and children to cope with a system
which is deeply prejudiced against them.
Winnie Maughan, playing herself, is
almost constantly in shot, revealing a
yearning inner life, a set of dreams and
aspirations almost wholly unlikely to be
achieved in her life. The more her illiterate
mother, whose dignity and tolerance per-
vade the film, battles on alone, the more
Winnie dreams of love and marriage. The
men and boys - her neighbours and broth-
ers - come across as boozers, scrappers and
thieves, yet her imprisoned brother dreams
of having a ‘settled’ life as much as Winnie
does. The film is saved from being either
mawkish or depressing by the grit of the
travellers’ characters, and by the sense that
the travellers’ activists - who were presum-
ably responsible for the film being made -
have a quiet resolve to bring about change.
Ogden’s crude camera work irritates for a
few minutes until the characters grab you:
after that, you’re hooked.

SSeeeenn  aatt  tthhee  LLoonnddoonn FF ii llmm FFeesstt iivvaall
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Renowned filmmaker Ken Loach came
down to Brighton to speak at a special
event organised by the Brighton
International Film Society (BIFS) on
Sunday, October 30. In association with
the Duke of York’s Picturehouse, two films
were screened along with a Q&A and a
post-film discussion with the director, who
is also the patron of BIFS. The event began
with a brief introduction to the film society
by the chair of BIFS, Geetha J. and greet-
ings by John Salisbury, an executive com-
mittee member of the British Federation of
Film Societies.

The first screening was Land and
Freedom, an historical epic about the
Spanish Civil War retold through the expe-
riences of a young volunteer from
Liverpool. Then, to a packed house and a
huge applause, Ken Loach appeared on
stage for the Q&A session. He triggered
off the session by explaining how the film
came to be and the influence of the
Spanish Civil War in political movements
across the world.  He also explained that
non-professional actors gave more to the
characters as sometimes they were from the
milieu of the film itself. To the delight of
the audience he related many anecdotes
surrounding Land and Freedom! 

Then came the second film - Ae Fond
Kiss, Ken Loach’s recent film about a
developing relationship between Casim, a
second generation Pakistani Muslim and
Roisin, an Irish Catholic, both living in
Glasgow.  

The double bill and Q&A at Duke of
York’s Picturehouse were a huge success;
undoubtedly the presence of Ken Loach
drew an enthusiastic response from film
lovers in and around Brighton and as far as
London. The concluding post-film discus-
sion led by him across the road at Circus-
Circus was equally upbeat. Again for a
packed audience, most of them members of
the film society, the patron of BIFS took
part in a 90-minute discussion that was
lively and charged.  

It was energising to hear about com-
mitment and freedom in filmmaking from
a principled filmmaker who has fought to
raise a truly independent voice in the film
industry. Talking of co-productions, Ken
Loach stated that sometimes they reduced
the problem of distribution. He lauded the
film society movement for keeping the
interest of good cinema alive and urged
independent cinemas to continue to resist
the stranglehold of big dominant distribu-
tors. Discussion around Ae Fond Kiss

included topics as far ranging as realism in
cinema to the political situation in the
country! BIFS is grateful to Ken for mak-
ing this day one of the most memorable
film events to happen in Brighton, which it
is proud of hosting.

The Brighton International Film
Society (www.bifs.org.uk) was launched
with Ken Loach as patron on 2 March,
2005 with the screening of Battleship
Potemkin. The twin commitments of BIFS
are a focus on world cinema and a post-
film discussion with a guest speaker. We
have screenings the first Wednesday of
every month. We have had films from
countries as far off as Germany and
Senegal, films of such variety as Battle of
Algiers and Exotica and filmmakers of such
difference as Pasolini and Kaurismaki. We
have had great speakers come down like
the famous film theorist Laura Mulvey for
Peeping Tom. We have great films coming
up like the Iranian The Circle and the
Cuban Portrait of Teresa. With committee
members Geetha J., Eleri Butler, Stephen
Baker, Ian McDonald and Peter Deed at
the helm, BIFS hopes to fulfill its aims as a
film society.                      Geetha J.

One of the unemphasised aspects of the
ANVS was the replacement of the usual neat
information booklet with a rather more
unwieldy, but decidedly more informative,
sheaf of programme notes in a plastic wallets.
By the end of the session, we’d received no
complaints and a few compliments, which was
about what we’d hoped for. 

What lies behind all this? The idea we’re
trialling is scarcely a new one. Busy film soci-
ety operators rarely have time to generate
original programme notes, unless they have
an enthusiast on board, so instead of you hav-
ing to reinvent the wheel, we’re introducing
ready-made programme notes which can be
downloaded from the BFFS website as pdf
file, available to all member societies. 

We need feedback on this experiment,
and we’re relying on you to give it to us.
Notes for all the ANVS film selections are
currently up on the website, plus one or two
others, and we’ll be adding the SNVS titles in
due course. The aim is to save you some
work, but we need to be sure we’ve got the
format, style and content right for your audi-
ence. 

Titles so far covered include Bombòn el Perro,
Born into Brothels, Bread and Tulips, A Cock
and Bull Story, Crossing the Bridge,
Everything is Illuminated, Good Night and
Good Luck, Lemming, Love + Hate, The
Last Mitterrand, Mad Hot Ballroom, March
of the Penguins, Mrs. Henderson Presents,
Rize, The Sun,
Yes

Those among us who think that starting a film
festival takes big bucks and professional sup-
port should take heart from PORTSMOUTH
SCREEN::05 Film and New Media Festival,
which kicked off in November 2005 with an
ambitious programme bringing together LFF
touring films, an authentic premiere, digital
shorts, lectures and a VJing event (makes me
feel quite fogeyish). Heather Todd, one of the
team of organisers, made it sound just like one
of those Mickey Rooney/Judy Garland shows-
in-a-barn: ‘a group of us got together, and we
decided we’d just go for it’ she said, in a way
that made light of the vast amount of work
involved. 

Of course, it helped that the two main
institutions in Portsmouth, the Council and the
University, were onside. But it was immediate-
ly clear to me that for next year’s festival to
pull in people from the surrounding area, it
would need additional publicity and support
from other agencies - and if you were a local
film society, that would mean you. So spare a
thought for the folks that put on these events:
very often, they’re as much into community
cinema as you are, and need collaborators to
step forward to help get bums on seats. I’m
already looking forward to the 2006 film 
society trip.

programme notes to go

Ken Loach leads film society discussion

New Festival

British Federation of Film Societies Programme Notes

Bombón el Perro

Juan Villegas plays Juan, a jobless
mechanic in his fifties, eking out
an existence in the hardscrabble
Patagonian plateau. As a gift he
receives a pedigree dog, which
transforms his life. Suddenly, he
is busy with dog shows, security
duties, and the rather tricky busi-
ness of enouraging Bombón -
who appears rather bashful
around bitches - to earn some
money as a stud. 

In recent years, there has been a vast increase in the num-
ber of successful films from Latin America, in particular

Argentina. In the years following the collapse of its censorious military dictatorship, there was a
huge explosion of artistic expression, much of which was channelled into filmmaking. This has
continued despite the country's recent economic collapse and many new films explore the prob-
lems faced by Argentine society. 

Made on a shoestring budget and in the face of overwhelming obstacles, Argentine films
have become increasingly edgy and experimental and are often concerned with stories of severe
financial hardship, con-artists and their money-making scams, and the 'every-man-for-himself'
mentality that has come to pervade the country. Successes such as Nueve Reinas, El Hijo de la
Novia, La Ciénaga and Mundo Grúa are hard-hitting portrayals of the rawness of real-life
Argentina. 

This 'new wave' of directors have for several years now been compared to the Taiwanese
wave of the '80s and the Iranian wave of the '90s: it includes prize winning Pablo Trapero who
has become known for his gritty portrayal of the contemporary urban experience; Lucrecia
Martel whose unique style has marked her as one of the most original Argentinian directors of
today; and 31 year-old Daniel Burman, one of the youngest directors of today whose acutely
observed films, often leavened by an undercurrent of humour, have had many critics comparing
him to Woody Allen. Source: itv.com

Sorin’s approach, indirect almost to the point of slyness,
has been refined over a series of movies, and it is this

which has led some critics to hold such views of Bombón el Perro as: ‘in fact, at times it feels
a bit like an offcut from the earlier, multi-stranded movie. There's not a terrific amount of dra-
matic tension here’ (Channel4.com). But overall, the critical consensus is that it’s as much a
set of character studies as a road film - and that they include Bombón himself. 

So if you are convinced by the slow revelation of the lives of Coco (Juan), Walter, Susana
and co, and of the relegation of the road device to secondary status in delivering a sense of
achievement and progress in the film, then you will have bought into Sorin’s world of dead-
pan humour and astute, if oblique, social commentary. ‘There's no contrived story structure,’
writes The Guardian’s Peter Bradshaw, ‘even though the journey these characters travel is fully
formed. It's filmed with a beautiful sense of the Patagonian countryside... And the script is
packed with references to Argentina's economic and political situation, but not so much that it
weighs the film down.’ Slow development, no punch line - it has to be a shaggy dog story!

Argentina/Spain 2004/97m/Cert. 15

Director Carlos Sorin
Screenplay Santiago Calori

Salvador Roselli
Cinematography Hugo Colace
Editor Mohamed Rajid

Juan Villegas Juan ‘Coco’ Villegas
Walter Donado Walter Donado
Gregorio Le Chien 

aka Bombón
Rosa Valsecchi Susana

Carlos Sorin is best known as a
director in the UK for Historias
Minimas (2002) - another charac-
ter-based Patagonian road movie
- but his career seems to have
included phases chiefly given
over to cinematography, and
phases of screenwriting. Much
the same can be said of Santiago
Calori, and Salvador Roselli - evi-
dently versatility is prized in
Argentina. Mohamed Rajid
worked with Sorin on Historias
Minimas. Juan Villegas has
worked in film in Spain and
Argentina, having come to his
film career late. Walter Donado
is apparently a real dog-trainer of
some note - but his performance
is as natural and effective as the
professional actors around him.
Rosa Valsecchi and other cast
members also appeared in
Historias Minimas, but as far as I
can tell, Gregorio, who plays
Bombón, hasn’t been in anything
else.
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Tristram Shandy: A Cock and Bull Story

A fast and loose approach frees

this film from any preconceptions

about conventional literary adap-

tations - a film crew is attempting

the film of the book. An inspired

pairing of Steve Coogan and Rob

Brydon are the ‘actors’ cast as

the leads in the film within the

film, and the rest of the cast is a

roll call of British acting and

comedy talent. There's barely a

face in the film that isn't recognis-

able, and hardly a moment with-

out a laugh.

Laurence Sterne's great comic novel, Tristram Shandy, was

originally published between 1759 and 1767 in nine small

separate volumes,  the last appearing shortly before Sterne's death.

Sterne (1713-1768) was born in Tipperary, Ireland. After attending Cambridge University, he

was ordained and settled in Yorkshire where he spent some twenty years as an Anglican priest.

He married in 1741, but the union was not a happy one. In fact, he began writing Tristram

Shandy in his 47th year during a period of great personal unhappiness while his wife was suffer-

ing a nervous breakdown. Until producing his masterpiece, Sterne had only dabbled in writing,

publishing a few sermons and a satire entitled A Political Romance.

As the title suggests, the novel sets out to tell the life story of Tristram Shandy, its narrator,

beginning with his conception. However, he has so much to relate  about his eccentric family

that he does not manage to get born until the 4th volume. Realizing, finally, that his task is

hopeless - it taking  him more time to tell the story than to live his life - the novel ends by con-

cluding that its readers have been taken in by a cock and bull story. While a hilarious and often

bawdy read which delights in parody and satire, repeated images of disconnection and human

isolation give the work a serious underlying theme: the hero ultimately doubts how much he

can know, even about himself. As the first novel about writing a novel, in which the author fre-

quently breaks into imaginary dialogues with the reader, it has been lauded as the ancestor of

stream of consciousness fiction.  Source: special.lib.gla.ac.uk

Finding negative views of A Cock and Bull Story is not at all

easy, so thoroughly has Winterbottom tickled the fancy of

the UK’s critical establishment. Matthew De Abaitua on channel4.com argues that ‘the film

would be better served with more balance between the Shandy scenes and the Coogan ones.

As it is, the structure tips too heavily in favour of the contemporary material, losing any truly

felt parallels between the stop-start story of Tristram Shandy and the man who is meant to be

playing him’. But De Abaitua recognises that the production made the most of running into

financial difficulites by changing tack and relying more heavily on cast improv. 

In the final analysis, you can go in one of two directions, both of which end up in the

same place. Rich Cline, on shadowsonthewall.com, argues that ‘in the end it's not terribly easy

to sift through the insanity. The point of it all is rather murky, even though the astute insights

are fairly consistent. What really matters is that it keeps knowing filmgoers laughing consistent-

ly all the way through.’ And Coogan himself, interviewed for filmfocus.co.uk, is quoted as say-

ing ‘I think the good thing about this film is it may reach a wider audience because it's... I

think it's the funniest film he's made... I think you could get the wrong impression of this film -

especially when you see someone in a period wig - you could think it's some turgid costume

drama. But it's not, it's accessible and it's funny and I think that's a great thing. That's why I

want to publicise it and I want to shout about it so readily.’

UK 2005/ 91mins/Cert. 15

Director Michael 
Winterbottom

Screenplay Martin Hardy

Cinematography Marcel Zyskind

Editor Peter Christelis

Tristram/Walter Steve Coogan

Shandy
Capt. Toby Rob Brydon

Shandy
Elizabeth Shandy Keeley Hawes

Susannah Shirley Henderson

Anita Ronni Ancona

Parson Yorick Stephen Fry

Widow Wadman Gillian Anderson

Writer Ian Hart

Michael Winterbottom’s restless

intellect has ranged across a wide

variety of cinematic genres, includ-

ing literary adaptation (Jude, 1996),

political thriller (Welcome to

Sarajevo, 1997), kitchen sink

(Wonderland, 1999) and epic west-

ern (The Claim, 2000). Of course

none of these films really fits into

the genres I’ve ascribed, but that’s

what makes Winterbottom so

interesting. Martin Hardy appears

to be new to screenwriting. Marcel

Zyskind has served an extensive

apprenticeship in European film-

making, and is now a
Winterbottom regular, and much

the same can be said of Peter

Christelis. The star-studded cast

assembled by Winterbottom

includes Coogan, with whom he

worked on 24-Hour Party People

(2002) along with Shirley

Henderson: Kelly Macdonald,

Jeremy Northam and Greg Wise

also appear.
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Liev Schrieber: “When I read the short story I was very movedby it and at the same time I thought it was the most hilariousthing I had read in years. It’s really about people’s need to be connected. We follow these twopeople from vastly different cultures who should have absolutely nothing in common, but come torealize that there’s a deep connection between them that is emotionally and spiritually binding.”Elijah Wood: “I haven’t made a journey of self-discovery like Jonathan, but it is something that I’dlike to do. I know that I have family in Eastern Europe which is interesting to me. I’ve got rootsthere. I think that it’s Poland or Germany. The film came at a time in my life when I was askingthose questions and wondering about my heritage. In some ways I feel like the closest thing thatcould resemble something like that in my life would actually be The Lord of the Rings. I left homeat 18 and lived in New Zealand for 16 months on my own. It was an incredible learning experi-ence.”
Eugene Hutz: “When they called and told me the name of the movie I was like, ‘I’m actually read-ing the book right now.’ I could identify with the punk rock energy [of the book], it was a self-liber-ating energy, so I felt it was meant to be. I’m reading the book, they asked me to do the sound-track, and while discussing that Liev asked me, ‘Do you think you could do Alex’s role?’ And Isaid, ‘I am that guy. I don’t think anybody else could do that role.”

Judy Sloane visimag.com
Schrieber has clearly pulled out all the stops to make anentertaining film from the original short story - the casting ofHutz alone makes that clear. But this is not enough to preserve him from the charge of earnestness- the film is ‘far too earnest for its own good, even though (it) looks amazing and the story can'thelp but carry a strong punch’, says Rich Cline, on shadowsonthewall.com. One always has to askoneself whether any film which concerns itself with Jewishness during WWII should even try toavoid earnestness, but nevertheless, the charge remains. More serious, perhaps, is the accusationof cuteness which Cline delivers in his usual velvet-glove style: ‘The central theme here is howacknowledging the truth of history illuminated the present. This is a wonderful idea, and the storyexplores it inventively, but the film is just too cute and stylised to really work.’ This criticism is sup-ported by timeout.com: ‘Self-consciously droll and stylised in the mode of recent Wes Anderson,the handsome but surface-skimming film italicises its clumsy comic diversions with rote bursts ofklezmer before turning uncertainly sombre’.

The saving grace seems to be the performances, particularly Hutz as Alex. Wood too seems tohave found a character he can work with - ‘intensely internalised and emotional’, says Cline -  anda mood he can deliver - ‘there is a peaceful believability to the way Wood moves throughout thescenes, as well as a deep sadness which cannot and should not fully be explained. It is a melan-cholic sadness which fills the film to the last frame, although it is also one that is easily understoodeven when it cannot be explained.’  Ryan Izay: therzreview.co.uk

USA 2005/106 mins/Cert. 12A

Director Liev Schrieber
Screenplay Liev Schrieber
Cinematography Matthew Libatique
Editors Andrew Marcus

Craig McKay

Alex Eugene Hutz
Jonathan Safran Foer      Elijah Wood
Leaf Blower      Jonathan Safran Foer
Stephen Samudovsky     Grandfather
Zuzana Hodovka Mother

Liev Schrieber has serious cred as a
filmhead - you’ll find him on the
cast list of Stanley Tucci’s Big Night
(1996) if you look hard enough -
and his acting credits have been
extensive since 1995 (though never
quite at the top of the bill).
Everthing is Illuminated is his direc-
torial debut, and he has no prior
writing credits. Matthew Libatique
has a fairly long list of cinematogra-
phy credits, of which perhaps the
best known is Requiem for a Dream
(2000). Andrew Marcus is an experi-
enced editor with such titles as
Hedwig and the Angry Inch (2001)
and The Remains of the Day (2002)
to his credit. Craig McKay is equally
experienced, with Cop Land (1997)
and The Silence of the Lambs (1991)
on his cv. When not acting in films,
Eugene Hutz is the front man for
Gogol Bordello, a gypsy punk band
fusing supercharged folk influences
with a sideshow cabaret. Elijah
Woods is currently doing everything
he can think of to move beyond the
Frodo image, but he’s got a way to
go yet. Jonathan Safran Foer has had
substantial success as a novelist, but
his film career has only just started.
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Everything is Illuminated begins in
goofiness and ends in silence and
memory. How it gets from one to
the other is the subject of the
film, a journey undertaken by
three men and a dog into the
secrets of the past. The movie is
narrated by Alex (Eugene Hutz),
a Ukranian whose family drive
American Jews in search of their
roots to the places where many
of their ancestors died, and is
based on a book by Jonathan
Safran Foer.

In Tribeca, P.S. (Public School) 150's kids are verbally confi-

dent, intellectually street-wise and multi-cultural. Last

year’s class brought the school to the semi-finals, but failed to go on to the finals. This year’s

team hopes to set a new precedent and take home the prize. Washington Heights' P.S. 115

presents a pool of uniformed kids in stark facilities. What this working-poor Dominican immi-

grant neighborhood lacks economically, it thrives in culture, color and a zest for life. Last

year’s team placed Gold, but just missed winning the giant first place trophy. This year, they're

out to take it all with a vengeance. P.S. 112, in flavorful half-Italian, half-Asian Bensonhurst,

Brooklyn, provides great comedy, as these kids accept ballroom dancing into their lives with

much enthusiasm and lots of heart. Parents and friends rally around these exuberant children

as they try their best while reminding us what’s really important in life.

Scenes from their training, rehearsals, and pep talks, and intimate episodes with the stu-

dents, along with the lively action from the exciting competitions, provide a very close and

personal look into the lives of these hopeful children and their parents.The film celebrates

these intricate lives and reminds us of what it was like when anything was possible. Living

with the complexities of big city life, these kids take on something unfamiliar and rise to the

occasion. Filled with emotion and triumph, this documentary feature is a resounding exclama-

tion point for growing up in America. 
www.femalefirst.co.uk

British Federation of Film Societies 
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Mad Hot Ballroom

‘Told from their candid, sometimes hilarious perspectives,

they are transformed from typical urban kids to “ladies and

gentlemen” as they strive toward the final citywide competition’ goes the blurb, and it rather

depends on your own perspective whether this sets your alarm bells ringing or not. American

documentary makers have learned in recent years to downplay the cute when working with

children - witness Jeffrey Blitz’s Spellbound (2002), which navigated the uneasy divide with

reasonable success, so that it bears comparison with, say, Philibert’s Etre et Avoir (2002). It is

this very precise judgement which viewers should look for in Mad Hot Ballroom.

Most commentators have been captivated by the sheer verve of the kids and their teach-

ers. Some, like Rich Cline, have looked below the surface: ‘The filmmakers are careful to

point out that (learning to dance) doesn't work for every student’, he notes, adding ‘what we

never see, though, are the students in their homes, which would have added huge signifi-

cance (as it did in Spellbound). At least we meet them on the playground and in the park,

where we hear their aspirations and observations, which really highlights the gaping gulf in

maturity between boys and girls at this age. Not to mention the things they cope with that we

can't even imagine, such as the girl who casually comments that her goal is to find a boyfriend

who doesn't sell drugs.’ (shadowsonthewall.co.uk)

UK/Ireland 2005/86m

Director Marilyn Agrelo

Writing credits Amy Sewell

Cinematography Claudia Rashcke

Film editing Sabine Krayenbühl

All cast members play themselves.

Marilyn Agrelo, who directed and

produced Mad Hot Ballroom, has

only one previous movie credit,

as line producer on 2003’s Smash

the Kitty. No, I haven’t either.

Amy Sewell seems to have even

less film experience. Claudia

Rashke, on the other hand, has

very extensive experience at all

levels, in TV and in film. Her

movie credits include assistant

camera on Abel Ferrara’s King of

New York (1990), and additional

cinematographer on Alan and

Lana Miller’s Small Wonders

(1995), which some will remem-

ber as a precursor to the current

cycle of children-centred docu-

mentaries. She also worked on

Nathaniel Kahns My Architect

(2003), as did Sabine Krayenbühl,

whose reasonably extensive edit-

ing experience otherwise features

a number of films that never

made it. The fact that the produc-

tion credits include Agrelo, a line

producer by the name of Brian

David Cange whose CV is not

extensive, Sewell and no-one

else, seems to speak volumes for

the new film economy, in which

digital processing can make for

truly independent productions.
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Providing unique insight into the

incredible cultural diversity that is

truly the soul of New York City,

first time feature filmmaker

Marilyn Agrelo profiles several

kids from three elementary

schools who are at the dynamic

and intriguing age when becom-

ing a ‘cool’ teenager vies with

familiar innocence, while they

learn the merengue, the rumba,

the tango, the foxtrot and swing

dancing in preparation for a city-

wide competition.

Background

Guédiguian's film is loosely based on Georges-MarcBenamou's book Le Dernier Mitterrand. In the film
Antoine (Jalil Lespert), a stand-in for Benamou, interviews the president during his last months in
office in order to write a book. Although the name Mitterrand doesn't figure in the film (or in the
original French title), there is no doubt whom we are talking about. Bouquet's resemblance to
the late Mitterrand is extraordinary. It is public knowledge that the socialist president's death in
January 1996 was caused by prostate cancer. Benamou's book, when it came out later that year,
was a huge succès de scandale for its revelations about the president's embattled political life,
the financial scandals associated with his regime, his arrogant intellectualism, his dubious behav-
iour during the German Occupation, the impact on his entourage of the public disclosure that
he had an illegitimate daughter Mazarine, and even his culinary tastes. The book infamously
opens on a scene during a New Year's Eve supper in which the dying Mitterrand gorges on
ortolans, an aristocratic delicacy consisting of specially fattened sparrow-sized birds (a protected
species) consumed whole according to an elaborate ritual.Mitterrand's widow Danielle and various personalities including former minister for culture
Jack Lang tried to stop the film from being made because of the potential damage to its subject's
reputation. Some members of the president's circle, including minister Michel Charasse, even
took action to have their names removed. They need not have worried. Guédiguian and
Benamou's adaptation strips the book of most of its scurrilous details and goes instead for a som-
bre reflection on power, memory and death as the ageing politician stoically confronts the dete-
rioration of his body and his impending demise. Whether he bowed to pressure or not,
Guédiguian claims that he always wanted "to render an idea of Mitterrand rather thanMitterrand himself." 

Ginette Vincendeau, Sight and Sound
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Commentators have homed in on the difference betweenBenamou’s controversial book - so tactless, so detailed, pub-
lished so soon after Mitterrand’s death - and the film. ‘This is a genial, lenient and very watch-
able account of the enigmatic statesman, wonderfully played by Michel Bouquet,’ says Peter
Bradshaw in The Guardian, adding ‘he is so seductive and charming that Bouquet may single-
handedly rescue Mitterrand's reputation here in perfidious Albion - ie, the fathomless mandarin,
whose commitment to socialism was weightless compared to his passionate connoisseurship of
power and prestige.’ 

For Guédiguian it is clearly the political lessons that underpin the film - Mitterrand is seen vis-
iting a closed colliery in the industrial north to make a speech commemorating a disaster there
and remind his working-class audience of the necessity of workers' solidarity, although the pic-
ture does also look at his shift to the right in his 14 years in power, and his encouragement of
privatisation. This dimension has largely been ignored by British reviewers, though Ginette
Vincendeau’s Sight and Sound piece clearly prompted some of them, like Philip French in The
Observer, to give the matter some thought.

Fr 2005/116m/Cert. PG

Director Robert GuédiguianScreenplay Georges-Marc
Benamou
Gilles TaurandCinematography Renato BertaEditor Bernard Sasia

Le Président Michel BouquetAntoine Moreau Jalil LespertDocteur Jeantot Philippe FretunJeanne Anne Cantineau

Robert Guédiguian is something ofan icon to fans of French independ-ent film-making on both sides of thechannel. His directorial début camein 1981 with Dernier Été, but he isbest known in the UK for the filmsequence that started with Marius etJeanette (1997) and continued to LaVille est Tranquille (2000) and Marie-Jo et ses 2 Amours (2002), a series offilms all set in Marseilles, with work-ing-class characters portrayed by astrong repertory group includingAriane Ascaride, Jean-Pierre
Darroussin and Gérard Meylan. LePromeneur du Champ de Marsmoves on from that familiar groundto grapple with the complex legacyof quite a different sort of son ofMarseilles. Renato Berta is a veterancinematographer with a filmographystarting in 1969, though so far as onecan tell, he has never before workedwith Guédiguian. Bernard Sasia hasfrequently worked with Guédiguianin the past. The first entry in MichelBouquet’s IMDB filmography is anuncredited voiceover in Resnais’ Nuitet Brouillard (1955): he is possiblythe most durable and illustrious ofFrench acting’s elder-statesmen, andis scarily appropriate as the dyingMiterrand. His credits include - well,you have to choose at  random froma long, long list, so let’s just suggestChabrol’s La Femme Infidèle (1969)and Corneau’s Tous les matins dumonde (1991).
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A lightly fictionalised account ofthe last days of François
Mitterrand, French President forover a decade, as viewed fromthe perspective of Moreau (JalilLespert), a young journalist invited– like Georges-Marc Benamou,whose book inspired the film – towork on Mitterrand’s memoirs.
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One of the highlights of the ANVS for this writer was the presen-
tation given by Sue Howard of the Yorkshire Film Archive. Sue
was keen to give examples of some of the treasures of the archive,
and these were indeed fascinating, but what emerged in the Q&A
following her presentation was more fascinating still. First is the
scale of the holding: in Yorkshire they have more film footage
than they can ever hope to deal with, in current circumstances,
and more is coming in weekly. ‘Dealing with’ means cataloguing,
stabilising the stock, transferring it to modern stock, and for a
small selection of particularly important pieces, digitising. 

Given the costly nature of these processes, it is no wonder that
regional film archives are being urged to share their treasures. In
Yorkshire, Sue favours the outreach presentation, in which a YFA
person (generally her) goes out to address an organised audience,
which need cost the organiser no more than the hire of a feature
film. The message for film societies was clear: your regional film
archive may have something to offer you. In my locality, the
Wessex Film and Sound Archive states clearly on its website that
‘illustrated talks are occasionally given by the Archivist, either at
the Archive cinema, or elsewhere’, and you can bet I’ll be in touch
with them shortly, to see what can be arranged. Elsewhere in the
South, SEFVA (the South East Film and Video Archive) also make
it plain on their website that ‘SEFVA mounts over 60 presenta-
tions each year. These are organised for film and video clubs, vil-
lage halls, specialist societies, museums, education centres, record
offices, branches of the University of the Third Age and festivals.’ 

Of course, it won’t be all of Mitchell and Kenyon quality.
Many of the contributions most prized by archivists consist of
amateur footage which illuminates a particular aspect of local his-

tory. But if the Yorkshire presentation is anything to go by, that
simply doesn’t matter: the image gains from local historical rele-
vance what it loses in technical quality, and the essential element
added by an archivist, the contextualisation, makes the whole
experience unmissable. 

To find which archive covers your locality, the internet is the
best starting point. Both www.bufvc.ac.uk/faf/faf.htm and
www.open2.net/nationonfilm/filmsocs.html offer access to a com-
prehensive set of regional archive websites throughout the UK.
There are of course a large number of more specialised archives - a
comprehensive listing is found on the National Museum of Film
and Television website, at 
http://www.nmpft.org.uk/insight/downloads/FilmArchives.asp 

It would be churlish, in view of the excellent service I’ve had
from it, to leave out the grand-daddy of all UK film archives, the
bfi library and archive. This is primarily a repository of film, to
which any member of the library can get access (through the
research viewing service), and an archive of film-related material,
including material of interest to film society researchers. The Ivor
Montagu collection, for example, gives you a direct connection to
the pre-WWII period of film society development in which all the
pioneering work that we build on today was done. bfi offer a range
of services including film hire which are described on
http://www.bfi.org.uk/nftva/. 

Finally, for the really keen, a determined attempt is being
made to reverse the neglect of the regional film archives that has
take place in recent years. Details of some of the activities that are
going on can be found on www.bufvc.ac.uk/faf/faf.htm.

Regional film archives seek outreach opportunities


